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Summary. The article is devoted to the work of Sari Ashig, one of the most prominent figures of
Azerbaijani literature, the bayati poet, and to the academic work of Salman Mumtaz, one of the first
literary critics to pay attention to this heritage. Salman Mumtaz's thorough research revealed that one of
our poets from the XVII century was Sari Ashug (Ashug Abdulla). There is information regarding his
move to Karabakh, the present-day Gubadli-Zengilan, where he lived, created, and ultimately passed
away, despite the fact that it is inaccurate information concerning his life and literary heritage. It is true
that, Hasanali khan Garadaghi provided the initial knowledge about Sari Ashug before Salman Mumtaz.
He noted that Ashug was from Garadagh, South Azerbaijan and had relocated to Gulabird, Zangezur.
As this fact did not resonate with the scientific community, Salman Mumtaz's research was required.
Salman Mumtaz undertakes study on Sari Ashug (Ashug Abdulla) and published the findings in the
form of the article “Ashug Abdulla” in “Azerbaijani literature-13” series in 1927. “Ashug Abdulla, who
lived until the beginning of the XI century-Hijri (XVII AD), is a highly sincere and delicate folk poet”
he writes here. Because of being blonde and come from the other side of Araz, he has gained fame with
the names Sari (Blonde) Ashug and Garib (Stranger) Ashug. At the end of the X century-Hijri (XVI
AD), Ashug moved from Garadagh district to Zangezur and resided in Garadaghli village there.

The article uses creative examples and bayati (the Azerbaijani folk poetry) to convey the subsequent
fate of Ashiq Abdulla (Sari Ashiq), his love for a girl named Yaxshi, his feelings regarding her death,
and their not coming together. Salman Mumtaz's research in this field has benefited greatly further
study.
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Introduction. One of the first folklorist scholars of Azerbaijan- Salman Mumtaz
enthusiastically studied ashuq poetry—one of the basic sources of folk literature, and the
creative works of national poets as well. As a result, “he caused publication and collection of
more than 200 books, articles and manuscripts” [7, s. 16]. Following both folklore and written
literature he combined the ranges of elegant delicate poem and literary chain with a great
result in a fine way [3, s. 114]. Crossing the country’s border, the great scholars’s researches
contributed to the investigation of Turkic literary connection. His research of Molla Qasim
Shirvani, one of the first memebers of Ashug poetry and Yunus Emre who is the great poet in
Turkish literature arouses a great interest. [5, s. 43-49]. The scholar in question had
contributions to the study and presentation to scientific society of Ashug Qurbani’s-one of the
first greatest members of Azerbaijan Ashug Poetry-creative work. [8, s. 44-53].

Salman Mumtaz researched and updated the latest information about the scientific
community's knowledge on Sari Ashug, one of the folk poets. We occasionally come across
the names of Sari Ashug in the sources, including Ashug Abdulla, Misli, and Sarica Nabi.
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One of our ashiq poets, Sary Ashug (Ashug Abdulla), lived in the XVII century. Sary
Ashug's literary legacy primarily consists of lyrical poetry, particularly older ones, and there
is no reliable information on his exact date of birth or death. According to most researchers
Sari Ashug migrated to Karabakh, the present-day Gubadli-Zengilan territories in his youth,
lived, created, and passed away here. “The burial of Sari Ashug located in the village of
Gulabird, in Zangezur, Karabakh. A saz (a national musical instrument) image is painted on
the grave. Archaeologists studied and tested the dome in 1927 and clarified that it goes back
XVII century” [1, s. 191].

Some electronic resources or sources emphasize that “The first information about Sary
Ashug was given by Hasanali khan Garadaghi. Azerbaijan literary studies is grateful to
Hasanali khan Garadaghi for the details he provided about his fellow countryman, originally
from Garadagh, who moved to the Gulabird village of Zangezur, as well as for Sary Ashug's
bayati and poems” [9]. It is well known that Hasanali khan Garadaghi amassed a compilation
titled “Tazkireyi Garadaghi” in which details concerning the originality of numerous
wordsmiths, including Sary Ashug, were provided. Hasanali khan Garadaghi was a poet and
teacher in Shusha during the second part of the XI1X century. In addition to train students for
the Gori teachers' seminary, he also created the “Motherland language” textbook for the
Azerbaijani students at the Gori teachers' seminary by starting the first secular school in his
home using a chalkboard and chalk. The author's own works and translations made up about
thirty of the textbook's poetry selections.

A new perspective on Sari Ashiq’s heritage

As is evident, Hasanili khan Garadaghi's work to the study of Azerbaijani literature
and its representations were substantial. Did Salman Mumtaz know anything of the
information about Sary Ashug? Perhaps he did. Salman Mumtaz was the director of the
Azerbaijani literature department of the Azerbaijan State Scientific Research Institute for a
while. Salman Mumtaz conducted research on Sary Ashug (Ashug Abdulla) and published the
findings in the shape of the article “Ashug Abdulla” in the “Literature of Azerbaijan-13”
series in 1927, possibly as a result of the fact that there is little or no information about Sari
Ashug.

According to Salman Mumtaz, “Ashug Abdulla was a very sincere and delicate poet
who lived up until the beginning of the XI century-Hijri (XVII AD). Because of being blonde
and come from the other side of Araz, he has gained fame with the names Sari (Blonde)
Ashug and Garib (Stranger) Ashug. At the end of the X century-Hijri (XVI AD), Ashiq
moved from Garadagh district to Zangezur and resided in Garadaghli village there” [4, p.
173]. The author also mentions that settlers from the Garadagh established the village of
Garadaghli. The village of Garadaghly, which existed until the XIX century, but was
destroyed due to various reasons, was a residential area. There was a hill near the village,
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which was called "Ashug Yaylaghi” (the plain of ashig). The view of their home country on
the other side of Araz caused people to have unusual feelings, which they were able to deal
with it by composing the sad poems:

No gardens exist in Karabakh,

A black bunch cannot be white.

Who stays in strangeness,

There is no gladness in the heart [6, p. 173]

“Living in the strange country, Ashug eventually developed a romantic relationship
with Yaxshi, a blonde with a black beauty spot from the Safiyan tribe's village, and created
Turkish literature that made his poems eternally exist with her love”. The article also
emphasizes that Ashug Abdulla introduced himself under the pseudonym “Misli” in his
earlier poems, and became famous as “Ashug” after falling in love with Yaxshi. However, in
the said article presented by Salman Mumtaz, we do not find examples provided under the
pen name “Misli”. In the examples given here, we can see that there are mainly bayati with
the pen name “Ashug”.

Ashug waits for Yaxshi,

Murgun waits for Yaxshi,

It gets pleasant the longer you gaze at it.
Eyes want to see Yaxshi.

| fell in love with the branch,
Rose with broken branch.

They don't call you Yaxshi

If | die with this grief [6, p. 173]

The “Yaxshi and Ashiq” epic, which tells the story of Sary Ashig and Yaxshi
Khanum's love affair, is well recognized for being popular. Salman Mumtaz had already
heard of some aspects of the Sary Ashug story, however it appears that the scientific
community is not yet adequately familiar with it. For this reason, he included the story he
learned about Sary Ashug in the article:

“Some nights he used to spend a time talking to his beloved Yaxshi in the village
where Turks were living. One night, before they are done talking, the sun starts to rise, and
Ashug is compelled to leave his lover as a result. He calls a bayati to let his friend Madad
know:

I'm in love, oh Madad,

Need help, oh aid.

The sun is rising now,

It is time to leave, oh aid [6, p. 175].
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One day, Ashiq requested the “Gashiq ashi” (a national meal - Pilaf) from Yaxshi.
Well, she stipulates that he should compose a bayati for the “Gashiq ashi,” though. The lover
agrees and told the following bayati:
I'm a lover, Gashiq ashi,
Cooks a gashiq ashi.
Let the lover tempt
Gashiq ashi of Yaxshi [6, p. 175].
This bayati makes Yaxshi and her mother happy. The following day, they cooked
gashiq ashi (pilaf) and called ashig with bayati (poem):
Ashug, meal is overcooked, come in
Cooked and laid the table.
The word yesterday with you
Today remembered, come in” [6, p. 175].
It doesn't take long before Yaxshi passed away, Sary Ashug was deeply shocked by
this event. In such circumstances the only thing he could do was reciting bayati:
What is shorter than a day
A day is shorter than a day.
Your height is like a cypress tree,
What a short life you had [6, p. 176].
Otherwise,
I'm Ashig, jasmine,

Oh, samani is blooming
What did | do to deserve such a fate?
It was drowning me in the grief [6, p. 176].

In the article, Sary Ashug is depicted as grieving over his beloved and continually
composing poems (bayati) about her passing away, burial, and life without her. He did not
forget Yaxshi even as he was dying, and he bequeathed in his last time that they be buried
side by side so that they would not yearn for one another in the afterlife.

I'm Ashug, put me there

Put the body in grave.

Yaxshi to Qiblah,

Put ashug near lover [6, p. 178].

Salman Mumtaz views Sary Ashug as a historical figure and considers that the events
surrounding his falling in love with the Yaxshi khanum were both true and faithful. There are
documents on this, he said. In one of his bayati, Muhammad bey Ashug stated the names
Ashug and Yaxshi while declaring his love for Ashug Pari under the pen name:

Yaxshi is ahead Pari,
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Your face is good Pari.
I'm better than Ashiq
You are better than Yaxshi” [6, p. 176].

It is clear from the mentioned article of Salman Mumtaz that the great researcher was
devoted to his nation, its literary heritage, and its history and could not conceal his affection
for it. His researches on folklore examples were created in the context of great effort and deep
observation. As can be seen, the materials he gathered regarding Sari Ashug or Ashug
Abdulla was not the result of hurried effort, it was involved comparing and contrasting them
with instances and information from other sources.

Ashug Abdulla’s poetry in scientific publication

Salman Mumtaz presented Sary Ashug's creation to the scientific publication, and it
subsequently attracted the attention of many researchers.

Pasha Efendiyev noted that Sari Ashug was a folk poet who lived in the XVII century
and emphasized that “there were opinions regarding the existence of a perfect love story about
Sary Ashug and Yaxshi.” Even S.Mumtaz and M.H.Tahmasib wrote a few episodes. A.
Akhundov's compilation and publication of the epic “Yaxshi and Ashiq” is regarded as a
major development in our folklore” [1, p. 191]. Salman Mumtaz Abdulla, Amin Abid Gharib,
and others mentioned that Sary Ashiqg's name is Nabi in the work “Tazkireyi Garadaghi,”
according to prominent folklorist researcher Vagif Valiyev, who also added to the information
about Sari Ashug” [8, p. 142].

Bahlul Behjat was one of the experts who reexamined Sary Ashiq's life and work after
Salman Mumtaz. About 10 years after Salman Mumtaz's press statement regarding Sari
Ashug, on March 24, 1936, he published an article titled “Biography and Creativity of the
bayati poet with the pen name Ashug” in the “Literature” journal. Here, it was stressed that
Anatolia had a minor state of Garaman Region, whose capital was Konya. The leader of the
Sufi group was Nur Sofu, chief of the Garaman tribe. Representatives of the opposing sect
were persecuted, thus as the Ottoman state fell, they fled the nation and settled in other
nations. A group that included Mir Agha Balim, Haji Garaman, Gara Pirim, and Sarija Nabi
arrived in Karabakh at that time and lived in the area that is now Lachin. Later, the group
dispersed, choosing to settle in various locations while rallying their supporters [2, p. 24-26].

Bahlul Behjat disagrees with Ashug Abdulla being referred to as Sari Ashug. Salman
Mumtaz personified the Bayati poet Ashug better than any other, he wrote. Only Comrade
Salman Mumtaz referred to the Bayati poet as Ashug Abdulla when he wrote his Bayati poet
in 1922 [2, p. 24-26]. However, the migration of Sary Ashug to Karabakh is emphasized by
both experts. Salman Mumtaz hails from the Garadagh district, but Bahlul Behjat is adamant
that the poet is from Karaman and makes an attempt to prove it by putting forward a bayati:

Ashug is from Kharamanli

Your spot is from Kharamanli.
Because of the cold

Again, the snow is perilous [2, p. 24].
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In the bayati below, it is indicated that his name is Sarija Nabi.
The name of Ashug Nabi,
Grief has cut me.
Name is mine, she is other's,
| do not need this taste [2, p. 25].

In our opinion, each researcher's beliefs are supported by a specific argument. The
marks assigned in the samples of the artwork imply this. The names of the Hekari River and
the Dashdijan Plateau are stated in these examples, but Ashug has such features. Sari Ashug is
one of the well-known authors of Azerbaijani literature because of these, as well. The issue
over the several names for Sary Ashug has been somewhat clarified gratitude to Sednik Pasha
Pirsultanli's research. Salman Mumtaz Abdulla, Amin Abid Gharib, and Bahlul Behjat
demonstrate that his name is Sarija Nabi in Garadaghi's “Tazkireyi-Qaradaghi,” where his
name is Qurbanali. His name, according to Ashiq Alasgar, is Yetim (Orphant). These names
all have unique meanings. Ashug was given the name Nabi because he could know every
event in advance. The second name should be Abdal, not Abdulla, in our opinion. Wanderer
Ashug Abdal resembles a dervish. His name is Sari, according to Professor M.H. Tahmasib.
They would have referred to him as Ashug Sary instead of Sary Ashug if his name had been
Sari” [4, p. 14].

The study of Sary Ashug has maintained traditionalism despite minor differences. For
instance, the material about Yaman, who inspired Salman Mumtaz's research and made
Bahlul Behjat Ashug and Yaxshi yearn, is new information.

I am in love, he is Yaman,

She's Good, he'sYaman.

I'm afraid to fall apart

From Good, that is too bad [2, p. 84].

Yaman was a powerful landowner and a vicious individual. He sends a courier to
Yaxshi and takes him by force in order to put an end to the Sari Ashig, who was inspiring the
people with his writings and eventually becoming their favorite. Sari Ashig has severely
wounded with this.

Conclusion

Every theory about Sary Ashug that has been put forth in academic literature
advances Azerbaijani science. The cited sources will be significant as valuable sources when
future researchers are interested in the literary landscape of the new time as well as the legacy
of Ashiq Abdulla. Salman Mumtaz's ingenuity, in our opinion, will play a particularly
significant role in this source in this direction.
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SALMAN MUMTAZIN 9DOBI GORUSLORINDO
ASIQ ABDULLA YARADICILIGI

Qadim Rufullayev
Lonkaran Dévlat Universiteti, Lonkoran, Azorbaycan

Moagaloa Azarbaycan adobiyyatinin gorkomli simalarindan olan, bayati sairi Sar1 Asiqin yaradiciliina va
bu irsi ilk todgiq edon adobiyyatsiinaslardan biri Salman Miimtazin elmi arasdirmalarina hosr edilmisdir.
Salaman Miimtazin gorgin aragdirmalari naticasindo molum olmusdur ki, Sar1 Asiq (Asiq Abdulla)
XVII asrds yasamis asiq sairlorimizdoan biridir. Onun hoyati vo adabi irsi barads sohih malumat olmasa
da, Sar1 Asigin gonc yaslarinda Qarabaga, indiki Qubadli-Zongilan orazilorina kd¢ etmassi, orada
yasayib yaratmasi vo burada dinyasimi doyismosi hagda molumatlar dolasmaqdadir. Diizdiir, Salman
Miimtaza gadar Sar1 Asiq haqqinda ilk malumati Hosanali xan Qaradagi vermisdir. O, 6z geydlarinds
As1gin Conubi Azorbaycanin Qaradag mahalindan olmasi vo Zongozurun Gulabird kondino kocib
yasamast barodo molumat vermisdir. Ancaq bu molumatlar, gérundr, elmi dévriyyads kifayast godor
oks-sada dogurmadigindan Salaman Miimtazin aragdirmalarina ehtiyac olmusdur. Salman Miimtaz Sari
As1q (Asiq Abdulla) barads aragdirmalar aparir va naticasini “Asiq Abdulla” magalasi soklinds 1927-ci
ilds “Azarbaycan odobiyyati-13” seriyasinda nasr etdirir. O, burada yazir: “XI asri-hicrinin (XVII Q.R.)
awvallarina gadar yasamis Asiq Abdulla ¢ox somimi va nazikxayal el sairidir. O tayli, yoni Arazin o
tayindan golma, hom do sarisin oldugu tiglin Sar1 Asiq, Qarib Asiq adlar1 ilo do s6hrat tapmusdir. Asiq X
asri-hicrinin (XVI Q.R.) axirlarindan Qaradag mahalindan ké¢iib Zongoazur gozasina golmis vo orada da
Qaradagli kandine sakin olmugdur”.

67


https://az.wikipedia.org/wiki/Sar%C4%B1_A%C5%9F%C4%B1q

LDU
S====== | ELMI XOBORLOR | Humanitar elmlor seriyasi, 2/2022, soh.61-68

Magalods Asiq Abdullanin (Sar1 Agigin) sonraki taleyi, Yaxsi adli bir qiz1 sevmasi, viisala gatmamasi
vo sevgilisinin 6limu ilo bagli tosssiiratlarimin badii nimunalarls, bayatilarla ifado edilmasi oks
olunmusdur.

Salman Miimtazin bu sahadoki aragdirmalart sonraki todgigatlar tigtin mihim manba olmusdur.

Acar sdz: Asiq poeziyasi, Sar1 Asiq, adabi monbolar, elmi naticalar.

HA JIMTEPATYPHbBIX BCTPEYAX CAJIMAHA MYMTA3A
TBOPYECTBO ALIYT'A ABAYJIVIbI

I'agum Pydyiiaes
JIsHKSIpaHCKU TOCyIapCTBEHHBIN YHUBEPCHTET, JITHK IpaHb, AzepOaiimKkan

Cratpsi nocBsieHa TBopuectBy Capbl Amryra, 0JHOrO M3 BBIIAIOIIMXCS Jedreliei azepOaiipkaHcKoil
JUTEpaTyphl, UYEPCTBOTO IM03TAa, M HaydyHbIM HccienoBaHusM Cammana MywmTasa, OIHOTO U3
JIUTEPaTypOBEIOB, BIEPBBIC M3YUMBIIMX 3TO Hacienue. B pesynbraTe MHTEHCHBHBIX HCCIIEIOBAaHHM
Canvana Mywmraza crano m3BecTHO, uTo Capbl Amyr (Amyr AOmymna) sBISICTCS OJHUM W3 HAITUX
II03TOB-AIINKOB, )KUBIINX B 17 Beke. XOTS TOUHBIX CBEACHUI O €ro JKU3HU U JIUTEPaTypHOM HacleAUn
HET, eCTh CBeACHHS O ero mnepeceneHnn B Kapabax, HpiHemHue ['yOanmnHCKo-3eHIMIIaHCKUN paloH,
rJie OH XWJI M TBOpwI U TaMm ymep. [IpaBma, no Canmmana Mywmrasa nepByro uHdopmanuio o Capbl
Amyre man lacamamu Xan [apamarm. B cBomx 3ammcsx oH cooOmpmi, 9to AmIyr OBUT pPOAOM U3
l'apagarckoro paiiona FOxHoro AsepOaiimkana u mepeexan B ceno [tomabepn 3anresypa. OpHako
nccnenoBanus Cammana MywmTa3a ObIIM HEOOXOAMMBI, TaK KaK A3TH JaHHBIC, IIO-BUANMOMY, HE
MOJIYYHIIM JOCTATOUYHOTO pe30HaHca B HaydHOM obopote. CanmaH MyMTa3 NPOBOAUT UCCIIEAOBaHUE O
Capsl Amryre ( Ammyr AGaynia) U MyOJIMKyeT pe3yibTaT B BUAC CTaThl «Arryra AOnyima» B cepuu
«A3zepbaiipkanckas aureparypa-13» B 1927 roxy. OH mumer 31ech: «Amyr AOaymia, >KUBIIHHA /10
Havana XI Beka-xumkpsl (XVII I'.P.), oueHp uckpeHHmid 1 ToHKUN mM03T. OH Talien, TO ecTh ¢ APYrou
CTOPOHBI Apakca, a Tak KaK OH TOXe OJOHAWH, TO TOJYyYW]I W3BECTHOCTh MOoA MMeHaMu Capsl Amryr
(Kenterit Amryr) m Iapu6 Amyr. B xonme X Beka mo xumkpe (XVI I'.P.) Amyr nepebpancs u3
I'apagarckoro paiioHa B 3aHTe€3ypCKUN paiioH U Mmocenusicst TaM B cene ["apagarisl.

B crarbe ¢ MOMOIIBIO Xy/I0KECTBEHHBIX ITPUMEPOB U MITAMIIOB BBHIPA)KEHA JallbHEHIIas cy1p0a Amryra
Abnynnel (JKenroro Auryra), ero jr000Bb K AeBylIKe 110 uMeHH J[oOpa, ero nepexiMBaHust 110 MOBOIY
CMEPTH BO3JTIOOJICHHOTO ¥ JTI000BB K HEMY.

Uccnenopanus Canmana MymTaza B 3TOW 00JacTH CTajid BaXHBIM HCTOYHHUKOM  JJIS
JadbHENIINX UCCIIeIOBaHUH.

Kaiouesnie ciioBa: moboBHas moassus, Capsl Ayr, InTepaTypHble HCTOYHNUKH, HAYYHBIC PE3YJIbTATHI.
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